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Sonata in A major (Op. 65, No 3)

Many of the movements from the Sonatas of 1845 were reworked by
Mendelssohn from older pieces with which he was not completely
satisfied — the first movement (‘Con moto maestoso’) of this sonata
was one such piece. The movement opens with a triumphal wedding
march, originally written for his sister, Fanny. An intense double
fugue follows, the first subject based on a tenor recitative from his
Second Symphony: ‘Watcher, is the night soon over?” The pedal
states the chorale ‘Aus tiefer Not schrei ich zu dir’, a paraphrase of
Psalm 130. The Andante Tranquillo provides a gentle after-thought,
concluding the sonata in an understated manner.

Praeludium in D minor

Composed in 1820 at the age of eleven, the Praeludium is
Mendelssohn’s first organ composition. The piece can therefore be
viewed much in the same light as Mozart’s operetta Bastien und
Bastienne; while comparatively an unsophisticated piece it nonetheless
represents Mendelssohn’s first venture into an artform he would
subsequently master-.

Prelude and Fugue in D minor (Op. 37, No 3)

By contrast, Op. 37 demonstrates Mendelssohn fully matured. The
Prelude perhaps gives a glimpse of Mendelssohn the improviser, and
feels akin to an unpredictable whirlwind. The well-crafted Fugue is
solemn and dignified.

Sonata in D major (Op. 65, No 5)

The melody of the opening Chorale is thought to be original,
although it bears a striking resemblance to the hymn ‘Dir, dir Jehova
will ich sing’'n’. This is followed by a plaintive ‘Andante con moto’, a
song without words accompanied by a pizzicato bass line; a feature
for which Mendelssohn was reputed in his organ improvisations. The



introduction for the ‘Allegro Maestoso’ emanates from the Second

Symphony; and the organ movement exudes unreserved joy. The

main theme is accompanied by flowing arpeggios in a bubbling and

energetic texture, concluding this sonata with buoyant extravagance.
Notes by Samuel Bristow
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Sunday Organ Recitals rely on the generous support of our
audiences. The musical heritage of St Paul’s has come under severe
pressure as a result of COVID-19. We recommend a donation of
£5, and thank you in advance for your contribution. Please include
‘Sunday Organ Recitals’ in the comment box in the link below:
https://www.stpauls.co.uk/support/st-pauls/donate-to-us
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