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Toccata and Fugue in D minor  BWV 565 

From its iconic opening rhetorical gestures and all that follows, the 

Toccata could well be an illustration of Bach the master improviser. 

The work supposedly dates from c. 1704 during Bach’s youth in 

Arnstadt, where he held an organist’s post that he reputedly obtained 

following a single improvisation for the church authorities. The Fugue 

is a wide-ranging survey of the keyboard-writing styles of the 

composer’s day, demonstrating particularly the influence of Pachelbel 

and the north German organ school. Peter Williams has questioned 

the authenticity of the entire piece, based on features he considers 

unusual, and elaborates the idea that the piece may have originated as 

a work for solo violin, given stylistic similarities with the Italian violin 

school. 
 

Allein Gott in der Höh' sei Ehr'   662 

Allein Gott in der Höh' sei Ehr'   664 

This chorale text is a paraphrase of the Gloria. BWV 662, an 

intensely lyrical prelude, is an example of Bach as the mature 

composer working in Leipzig, revisiting and thoroughly revising a 

draft from his younger years in Weimar. Bach marked this tranquil 

prelude Adagio, an instruction rarely found in his oeuvre, perhaps 

reflecting the text of the chorale ‘to us no harm shall now come nigh, 

the strife at last is ended’. BWV 664 is a vibrant trio which 

incorporates the melodic material of the chorale throughout. The 

fluttering of the upper voices, set unusually high in the register, could 

perhaps be illustrating the angels singing ‘Glory to God in the 

highest’. At the work’s conclusion, Bach inscribed S.D.G. in the 

manuscript: ‘Soli Deo Gloria’ (To the Glory of God alone). 
 

Christ, der du bist der helle Tag   766 

Bach’s chorale partitas most likely date from his student days and 

demonstrate that, in spite of his claims in later life that he had no 



teacher, he was greatly indebted to Georg Böhm – to whom Bach 

was an apprentice as a teenager. Böhm was himself a master of the 

chorale partita – a chorale harmonisation followed by imaginative 

variations thereupon. The chorale text of BWV 766 is based on the 

hymn Te lucis ante terminum, a text for the ending of the day, praying 

for God’s protection from the terrors of night. Bach provides a 

response to these words which is largely intimate, introverted and 

contemplative. 
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Next recital 
Sunday 7th November at 4.30 pm  

Martyn Noble 
 

Members of the audience are kindly requested to switch off all electronic 

devices, and are reminded that photography and recording are not permitted. 

The musical heritage of St Paul’s has come under severe pressure 

as a result of COVID-19. There will be a collection as you leave the 

Cathedral today. We recommend a donation of £5, and thank you 

in advance for your contribution. 

If you are watching online, please visit the following link and include ‘Sunday 

Organ Recitals’ in the comment box: 

 https://www.stpauls.co.uk/support/st-pauls/donate-to-us  

https://www.stpauls.co.uk/support/st-pauls/donate-to-us

