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Recital 26: music during the period of mourning following the death of
Queen Elizabeth Il

Fantasia and Fugue in C minor BWV 537

Most likely composed in 1720, this free work was nearly lost forever after the
death of Bach’s pupil Johann Ludwig Krebs in 1780, as a series of copies in the
latter’s possession was almost thrown away as scrap paper. Such was the
piece’s subsequent reception that Edward Elgar arranged it for full orchestra.
The mournful nature of the Fantasia is announced from the opening melodic
theme, an expressive minor sixth interval over a pedal point. Intricate
contrapuntal lines bedecked with sighing motifs interweave lugubriously. The
fugue is defined by its jagged and angular subject whose rhythm ensures an
unwavering energetic fervour.

Liebster Jesu, wir sind hier 730
is a delicate four-part harmonisation of the Whitsun chorale which now
resides in English hymnals as “Dearest Jesu, we are here”.

Sonata Il in D minor 527

The Trio Sonatas were conceived in Leipzig between 1727 — 1730 — when
Bach was in his full compositional maturity — and were intended as a series of
demanding technical exercises for his son, Wilhelm Friedemann, The D minor
sonata, in a key often viewed as sombre by eighteenth-century theorists, is
endowed with great emotional depth. The opening Andante is an expressive
duet above a bass, the two melodic lines playfully mingling above. The second
movement is a beautifully lyrical Adagio e dolce, 2 movement later reworked
into Bach’s celebrated Triple Concerto BWV 1044. The final Vivace is a
sprightly fugal rondo, its energy surged by the vibrant triplet figuration found
in the subject — a motif fully exploited as the piece unfolds.

Liebster Jesu, wir sind hier 731

This serene miniature, like BWV 730, was most likely composed before 1708
in Arnstadt. In contrast to the previous setting, the chorale is heavily
embellished with exquisite figures, accompanied by three lower parts.

Ein feste Burg ist unser Gott 720
Perhaps surprisingly, this piece is Bach’s only organ setting of Luther’s iconic
Reformation hymn. The work’s earliest appearance is in the Plauener Orgelbuch



of 1708, meaning it is undisputedly a work from Bach’s youth. Its colourful
and unusual registration markings link the piece with Bach’s time in
Mihlhausen, as the newly restored organ there had the same stops which he
specified in the manuscript. The prelude’s distinctive character, however,
suggests an earlier period, during which the young Bach was frequently
reprimanded by the church authorities in Arnstadt for the over-extrovert
nature of his improvised chorale preludes.
Notes by Samuel Bristow
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Members of the audience are kindly requested to switch off all electronic devices,
and are reminded that photography and recording are not permitted.

The musical heritage of St Paul’s has come under severe pressure as a
result of COVID-19. There will be a collection as you leave the Cathedral
today. We recommend a donation of £5, and thank you in advance for
your contribution.

If you are watching online, please visit the following link and include ‘Sunday Organ
Recitals’ in the comment box:
https://www.stpauls.co.uk/support/st-pauls/donate-to-us
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